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The Moon Dragons 
By Dyan Sheldon 
 
About the Book 

When a king discovers that there are still singing moon dragons high up on 
the mountainside, he offers a room full of gold to anyone who can bring one 
to him. The beautiful dancing dragons only reveal themselves to Alina, a 
young peasant girl, but she chooses to preserve the secret of their 
whereabouts, knowing there are some things more precious than a room full 
of gold. 
 

About the Author 

Dyan Sheldon was born in Brooklyn, America. When she was six her family 
moved to Long Island to give their children more opportunities for outdoor fun 
and adventures. Unfortunately, Dyan struggled to learn to swim and preferred 
going to the beach when it was empty. After leaving home Dyan moved 
around America a lot before ending up in London. She compares being a 
writer to being a spy because you’re always watching and listening and taking 
notes. As well as picturebooks she also writes for teenagers.  
 

About the Illustrator  
Gary Blythe is an illustrator and artist. The Moon Dragons is his third 
collaboration with Dyan Sheldon. The Whales’ Song won the prestigious Kate 
Greenaway Medal in 1990.  
 
 

 
 

 

 

 
 

 

BOOK:   The Moon Dragons  

 AUTHOR:  Dyan Sheldon 

 KEY STAGE:  KS1 

 

  

 

  
Suggested length of study  
3-5 weeks 
 
Reasons for Book Selection 

The Moon Dragons has a  
straightforward narrative following  
whether Alina will tell the greedy king  
about the whereabouts of the moon  
dragons. However, the themes of truth  
and value make it a book with potential  
for rich and deep discussion. The illustrations portray characters in detail 
which make it accessible for all readers to develop their inference making 
skills.   
 
A note about lessons 
Our lessons are organised as meaningful chunks of learning. Most of them will fit 
a standard 45-minute to 60-minute session. However, some of them are shorter 
sessions and others will run for a series of linked sessions. We have indicated 
this where appropriate. It is anticipated that you will not  
teach all the lessons. Select those that suit the needs of your class. 
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Title Skills and Teaching Strategies Area of Learning  

Before Reading: Hook/ Orientation 

Truth and Lies • Discussion and dialogue • Theme: honesty and deception 

Rare Dragon Spotted • Vocabulary journal • Vocabulary: tier 2 vocabulary 

Dragon Qualities • Discussion and dialogue 

• Prediction 
• Language features: noun phrases 

During Reading: First Encounters 

I Want a Moon Dragon! • Read aloud 
• Prediction 

• Literal comprehension 

• Inference opportunities: predictive 
inference  

Alina: First Impressions • Graphic Organiser: First impressions • Inference opportunities: character 
inference  

Think Aloud • Think aloud 
• Comprehension monitoring 

 

Echo Reading • Fluency: echo reading 
• Fluency: prosody 

• Language features: multi-clause 
sentences 
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Let’s Think About It • Graphic organiser: using graphic organisers 

• Book Talk 

 

During Reading: Digging Deeper 

In the manner of... • Drama strategies: games • Language features: speech verbs 

Exploring the king’s character • Drama Strategies: Readers Theatre, 

• Fluency: Prosody 
• Inference opportunities: character 

inference  

• Visual Language body language, 
expression, gaze 

Role on the Wall: The King • Role on the Wall • Inference opportunities: character 
inference 

Exploring Character: Alina • Drama strategies: role play • Inference opportunities: character 
inference 

• Vocabulary: tier 2 vocabulary 

Overheard Conversations • Drama Strategies: overheard conversation • Inference opportunities: character 
inference,  

• Visual language: expression, gaze, body 
language  

Exploring Mood: Sighting the 
Dragons 

• Drama strategies: soundscape  
• Fluency: choral reading. 

• Narrative features: mood  

Visual Language: Colour • Questioning 
• Close reading 

• Visual language: colour 
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After Reading: Review and Reflect 

Did You Find the Dragons • Drama Strategies: 
Conscience Alley 

• Narrative features: point of view 

• Narrative features: cause and effect 

• Narrative features: dilemma 

Exploring Themes: Truth • Drama strategies: hot seating • Theme: truth 

‘A flight of dragons as worth far 
more than a room full of gold.’ 

• Discussion and dialogue • Theme: worth and value 

What’s the Big Idea? • Talking Points • Narrative features: moral 

Writing Opportunities 

Writing in Role: Diary or Letter 
writing opportunities: letters, 
Language features:  

• Writing in role • Writing Opportunities: diary 

• Writing Opportunities: letter 

A Letter to the King  • Writing opportunities: letters 

• Language features: persuasive language 

Alternative Endings  • Writing opportunities: alternative endings 

Wider Learning Opportunities 

Making a Moon Dragon  • Art and Design Technology 
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Before Reading 

Hook/ Orientation  

 

Truth and Lies 

Exploring the theme of honesty and deception.  
 
Indicative lesson length: 30 minutes 
 
Purpose  
Whether it is always right to tell the truth is central to The Moon Dragons. This activity foregrounds children's initial thoughts and records their ideas 
so they can be revisited after they have read the story. 
 
Preparation 

• Large sheets of paper for group work or whiteboards and markers. 
 
Process 
Begin by writing the words ‘truth’ and ‘lies’ on the paper or have the children write them on whiteboards. 
In small groups, ask them to share their first thoughts about the two words and record them on the paper. Prompt them with the following questions: 

• Have you ever told a lie? 
• Why did you tell a lie? 
• Has anyone ever told you a lie?  
• Why do people tell lies? 

 
Final reflection 

• Is it always wrong to tell a lie?  
Briefly discuss the reasons behind children’s ideas. At this point keep the discussion brief as you will revisit after you have read the story. 
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Encourage authentic responses by allowing a genuine exploration of the question.  
Gently challenge children’s thinking without forcing a specific response. At the beginning of year 2 many children will see this clear cut, but some 
may be starting to think about the importance of context. 
 
Key vocabulary 
lie, truth 

 

Rare Dragon Spotted 

Exploring key vocabulary from the story.  
 
Indicative lesson length: 1 session 
 
Purpose 
The notion of a rare item is central to this story. ‘Rare’ is everyday vocabulary and the children may have heard it used, but it may not be part of 
their expressive (spoken) vocabulary. This activity explores what the word means and how it is used in different contexts before relating it to the 
story. 
 
Preparation 

• Write the sentence ‘Rare Dragon Spotted!’ on the board or screen. 
• Large sheet of paper with ‘rare’ written in the centre, or flipchart on the IWB. 
• Copies of the Vocabulary Journal. 
• Download the ‘Rare’ slideshow. 

 
Process 
Share the following sentence with the class: ‘Rare Dragon Spotted!’ 
Display the paper with the word ‘rare’. 
Working with a partner, ask the children to think about where they have heard the word before. Prompt them to consider different uses of the word. 
Uses with different nuances of meaning: 

• Rare plants and animals (not very common, possibly endangered). 
• Rare jewels (not very common and might therefore be valuable). 
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• The rock star rarely gave a live performance (not very often). 
 
The ‘Rare’ slideshow illustrates these meanings. Presenting material visually can help it to stick. 
Slide 1 - shows the endangered ‘rare’ Siberian tiger 
Slide 2 - shows the hard to find Lion’s Mane mushroom. 
Slide 3 - shows a rare diamond – a diamond of exceptional quality 
Slide 4 - shows a rock star giving a rare performance. 
 
Sometimes rare is used to mean unusually good. Josh had a rare ability for difficult mental arithmetic calculations. This use of the word is less likely 
to be known. 
Some children may have heard of a rare steak which has a different meaning relating to raw. A rare steak is barely cooked. 
Refer to the sentence ‘Rare Dragon Spotted!’  

• What do you think rare means in this instance? 
Use the Vocabulary Journal format to record initial thoughts.  
 
Final reflection 
Invite the children to consider the following questions: 

• How do you think you would feel if you spotted a rare dragon? 
• What would you do? 

 
Key vocabulary: rare   

 

Dragon Qualities 
 

Making predictions based on the naming of characters and their associated qualities. 
 
Indicative length of lesson: 1 session 
 
Purpose 
Studies show that encouraging readers to predict the action and events of upcoming text can support the development of inference-making skills 
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during reading (Palinscar and Brown,1984). This activity requires the reader to activate prior knowledge and anticipate upcoming text in light of 
existing knowledge. 
 
Preparation 

• Download a set of Dragon Cards from the website, one per pair. 
• A copy of Jackie Morris Think of a Dragon (optional). 

 
Process 
Distribute the Dragon Cards. In pairs, ask the children to discuss the qualities (attributes, characteristics, features) they would expect each type of 
dragon to have. These can be physical features or emotional qualities. 
 
Model and example to make the idea concrete for the children. ‘I think a Thunder Dragon would have very large feet and she would be quite heavy, 
so her footsteps thundered when she walked. She would have a bellowing roar that would frighten everyone for miles around. She would take to the 
skies in stormy weather flapping her huge leathery wings.’ 
 
Share initial ideas. 
Explain that authors select words carefully and that this can have an impact on the readers expectations. In pairs, children can tell stories featuring 
different types of dragons. 
 
Teacher’s note: you may want to come back to this as a follow-up writing activity after the children have read and explored The Moon 
Dragons. 
 
Final reflection 
Reveal the title of the book and focus the discussion on a moon dragon.   

• Can you predict the sort of story that would feature a moon dragon? 
• Where might a moon dragon live? 

 
Key vocabulary 
qualities, features, chraceristics 
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During Reading 

First Encounters  

 

I Want a Moon Dragon! 

A first read aloud of the beginning of the story.  
 
Pages: 1-10 
 
Indicative lesson length: 1 session 
 
Purpose 
When sharing a new book read aloud for the first time just for enjoyment. This allows children to build knowledge of story structure. Stopping too 
frequently with questions interferes with this process. Reading aloud enables children to hear what text sounds like so that they can hear an internal 
voice when they read independently. 
Occasionally, you may want to stop at a key point to predict what might happen next, encouraging the children to use clues from what you have 
already read, but do this sparingly.  
Reading a book or passage for a second time allows you to check understanding at both literal and inferential levels and to discuss themes and 
ideas. 
 
Preparation 

• Copies of The Moon Dragons at least one between two. 
• Prepare to read aloud by annotating the first section of the story.  

 
Process 
Read the story the first time to page 10. Invite the children to tell you, or each other, what has happened in the story. This will enable you to assess 
their literal understanding and identify areas of miscomprehension. 
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Follow- up with a question that requires them to demonstrate their inferential understanding.  
• Why do you think the king wants a moon dragon so badly?  
• Why can no one find one? 

 
Encourage prediction making by asking pairs to draw what they think will happen next. Observe to see which children involve the girl on the front 
cover in their prediction. Prompt as the pairs draw by asking: 

• Will the king get a moon dragon? 
• Who will find a moon dragon? 

 
Final reflection 

• Do you believe that moon dragons really exist in the story? 
 
Key vocabulary 
traveller, summoned, treacherous  

 

Alina: First Impressions 

Exploring first impressions of Alina using inference.  
 
Pages: 1-14 
 
Indicative lesson length: 1 session 
 
Purpose 
This activity allows children to make inferences about a character based on the text. It is best carried out just after Alina has been introduced. 
 
Preparation 

• Copies of The Moon Dragons, at least one per pair. 
• Copies of First Impressions graphic organiser. One enlarged for the whole class to see and copies for each child.  
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Process 
Read aloud from the beginning of the story to page 14.  
Share the First Impressions graphic organiser which has the headings:  

• I know,  
• I can infer, 
• I want to know.  

 
Ask the children to share with each other what they know about Alina. Ideas can be recorded on sticky notes and added to an enlarged version or 
written straight onto individual copies. Encourage them to look for visual clues as well as textual clues. Ask children share their ideas. Ask them to 
show where they located the information. 
 
The next prompt, ‘I can infer’, supports inference making and needs greater levels of scaffolding. For example: 

• You might say that Alina is imaginative because she dreams about dragons. 
• You might also say she that she is adventurous because she says she is going to find them. 
• Make explicit the point that we often use because to indicate that we are justifying our ideas and providing evidence for them. 

 
Encourage the children to make their own ‘I can infer’ statements. 
The final prompt takes children further in thinking about Alina and what the author doesn’t tell us. Children might ask questions such as: 

• Why does Alina live alone? 
• What happened to her grandmother? 
• Why does she value a silver scale more highly than gold? 

 
Final reflection 
Ask: 

• From what you know about Alina so far, do you think she will succeed in her quest?  
 
Finally make the point that after reading the story you will be able to revisit your first thoughts to see whether views of Alina have  been confirmed or 
have changed.  
 
Key vocabulary 
infer, value   
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Think Aloud 

Using a think aloud to support comprehension monitoring.  
 
Pages: 1 - 14 
 
Indicative lesson length: 1 session  
 
Purpose 
Good readers monitor their own understanding while reading. Modelling thinking aloud while reading to the children demonstrates how 
comprehension builds cumulatively through the text. It shows how readers make inferences and the importance of vocabulary to meaning making. 
The Think Aloud strategy is used to encourage students to voice their internal thoughts as they read. Reading short units of text cumulatively 
readers consider what individual words mean and how meanings shift and are firmed up as more information is provided. Students connect reading 
with their prior knowledge and complex thought processes are made visible. Good teachers model thinking aloud, speculation and problem solving 
as part of their everyday teaching. The next step is to explicitly show students how they can use this strategy to monitor their own comprehension.  
 
Preparation 

• Prepare for the Think Aloud by identifying a few places where the children might experience challenges to their comprehension between 
pages 1-14. The example script focuses on page 11.  

• Mark the pages in the book. 
• Write a short script to ensure explanations are concise and explicitly make the link to the reading strategies which you are modelling. 
• See the Think Aloud for an example of how you could use this strategy with The Moon Dragons. This will support you when using the 

strategy for the first time, but you can adapt and change this depending on the needs of your class. It is always best to plan a think aloud 
with the children in your class in mind rather than follow someone else’s script. 

 
Process 
Read the story from page 1-14, stopping at your pre-selected points to Think Aloud and demonstrate to children how they can use this strategy to 
help develop their comprehension. 
 
Final reflection 
Encourage the children to reflect on this process 

• Did hearing me think aloud help you to understand this part of the story better?  
• In what way? 
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Key vocabulary 
think aloud  

 

Echo Reading 

Reading the ending of the story using echo reading to develop fluency. 
 
Pages: 15- 32 
 
Indicative lesson length:1 session 
 
Preparation 

• Copies of The Moon Dragons, at least one per pair. 
 
Purpose 
Children need plenty of opportunities to practise reading aloud to support their increasing fluency. Prosody, the patterns of stress and intonation, 
often needs attention. The following process gives the opportunity to focus on pauses when reading longer multi- clause sentences, which in turn 
supports a more nuanced reading of text. This process is not necessarily about reading faster but reading carefully, with appropriate expression and 
pace. 
 
Process 
Read the story aloud from the beginning to the end without stopping. Once you have finished reading ask: 

• Why do you think Alina succeeded in finding the moon dragons when everyone else failed?  
• What would you have done if you were in Alina’s position? 

 
Tell the children you are going to use ‘echo reading’ to help them read the story independently. Check that they understand what echo means. 
Distribute copies of The Moon Dragons and ask the children to turn to page 15. Read the opening sentence aloud. Ask the children to echo the 
sentence. Continue to read in this way to the end of page 15. Draw attention to any decisions you make as you read aloud, For example, ‘I paused 
here  because…’, ‘I added expression here to emphasise…’, ‘I read this part slowly because it’s a long sentence with lots of clauses.’. Invite the 
children to give their thoughts on any particularly tricky parts as well as suggestions to help with the reading.  
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Repeat the process with page 17. This time read the whole page before asking the children to echo back.  
 
Paired reading: Each child takes turns to read page 17 with their partner offering support. They should then swap roles. These pairings can be self-
selected or chosen by the teacher for pedagogic purposes. 
Repeat the process for page 18.  
 
Finally, ask the pairs to read aloud from page 21 to the end. Children read a sentence each, continuing to support each other with tricky parts. Swap 
roles and repeat.  
Ask each pair to choose the page they feel most confident to read aloud to another pair.    
 
Final reflection 

• How has the echo reading supported you to read aloud today?  
 
Key vocabulary 
echo  

 

Let’s Think About it 

Using Book Talk to reveal personal responses to the story.  
 
Pages: whole book 
 
Purpose 
Identifying children’s current understanding of a text is vital to moving thinking forward. Aidan Chambers in his book Tell Me: Children Reading and 
Talk developed an approach to develop “cooperative talk in which a community of readers make discoveries far beyond anything they could have 
found on their own”. (1993)  
 
The Let’s Think About It grid (based on the work of Aidan Chambers) provides a structure for this. 
 
Preparation 

• Draw a large version of the Let’s Think About It grid on the whiteboard or IWB. 



 
 

 
15   
©2019 Just Imagine Ltd. All rights reserved.  

 

• Download and print copies of the Let’s Think About It grid for each child.  
 
Process 
Distribute copies of The Moon Dragons and allow time for pairs to revisit the story. Next ask the children to think about what they liked about the 
story The Moon Dragons. You may want to allow time for paired talk or distribute sticky notes for the children to write on. Share some ideas and 
write them on the grid.  
Do the same for dislikes. Explain that this doesn’t mean they didn’t like the story. For example, you could share that you didn’t like the part when 
everyone laughed at Alina. 
 
Puzzles are anything that you are not sure about. Providing some sentence starters or question prompts could be useful here, e.g. 

• I wonder why…,  
• I’m not sure if…,  
• How did….? 

 
The final section is all about making connections to real life experiences and other texts. Do not limit texts to books, it could be a connection 
to film, song, television programme etc.  
Once you have modelled the process, give the children time to make notes on their own grid. Those who find writing challenging can draw their 
responses or have them scribed.  
 
Final reflection 
Ask: 

• How do you think you could use the grid? 
• In what ways is this grid helpful?  
 

It’s important that the children understand the reasons for doing something, rather than simply engaging in activity. 
Give opportunities to revisit the grid during subsequent sessions. If you add to it using different colours it demonstrates the growing understanding 
of the book. 
 
Teacher’s note: use the grids to plan subsequent sessions, perhaps focussing on a puzzle or question. 
  
Key vocabulary 
likes, dislikes, puzzles, connections 
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During Reading 

Digging Deeper 

 

In the manner of… 

Exploring the character of the king focusing on the speech verbs used by the author.  
 
Indicative lesson length: 1 session 
 
Pages: 1-10 
 
Purpose 
We can learn about characters in different ways. In The Moon Dragons the manner of the king’s speech reveals a great deal about his character. 
This activity focuses on the information provided by speech verbs to refine children’s responses. 
 
Preparation 

• Copies of The Moon Dragons, at least one per pair. 
 
Process 
Revisit the first section of the book up to, ‘I’ll give a room full of gold…’. 
Ask the children to locate the verbs which are used to describe the king’s speech (snapped, summoned, commanded, ordered, roared). List the 
verbs on the whiteboard. 
 
In the Manner Of 
Working in pairs, one child is A and the other is B. Give the class a simple command, e.g. ‘Come here!’.  Now ask A to choose a verb from the list 
and give the command for the action to be performed in that manner. For example, ‘Come here’ roared the king. Can B guess which verb they have 
chosen?  
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Swap roles and continue. Challenge the children to think of other suitable speech verbs to use and add further commands the king could give. For 
example, ‘Come here,’ laughed the king. 
 
Final reflection 

• What effect does it have on the listener when someone asks something in the way that they king asks for things in the story?  
• How do you think it makes Alina fell? 
• How would you feel if the king spoke to you in this manner?  

 
Children may identify that the powerful position of the king makes him believe that he has the right to speak in this way and that a listener may feel 
quite scared of him.   
 
Key vocabulary: 
snapped, summoned, commanded, ordered, roared  

 

Exploring the King’s Character 

Using Readers Theatre to explore character. 
 
Pages: 5-7 
 
Indicative lesson length: 2 sessions 
 
Purpose 
Readers Theatre is an excellent way for children to engage with a text and read aloud with appropriate expression. Multiple readings of the text 
provide an opportunity for readers to develop fluency, focus on expressiveness, intonation and inflection.  
 
Preparation 

• Print out copies The Moon Dragons Readers Theatre scripts, one for each child. 
• Read the Readers Theatre guidance. 
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Process 
Part One 
Follow the guidance for carrying out the Readers Theatre activity. Groups of 4 work well for this section and it is a good idea to swap roles to give 
each member of the group the opportunity to take the part of the king.  
 
Part Two 
As well as studying the king’s speech, spend time looking at the way Gary Blythe has pictured the king. Begin by looking closely at the illustration on 
the page which begins; ‘When they returned, all they had was a goat’. Using sticky notes ask the children to write down the emotion they think the 
king is feeling at this moment.  
 
Distribute copies of the line: “I am king! I get whatever I want!”  Invite the children to mimic the king’s pose while saying the line. Read the line 
putting the emphasis on a different word each time, e.g. 
I am king. 
I am king. 
I am king. 
 

• Does this affect the meaning of the sentence?  
• Which way of reading works best for this character do you think? 

 
Repeat with the second sentence.  

• What does this tell you about the king’s attitude?  
• Do you think all kings behave in this way?  

 
Develop this further by turning the page to the illustration where the king is standing on the turret pointing. Work in pairs to explore what he might be 
saying. Encourage the children to suggest more than one possibility. 
 
Final reflection 
Give time for the children to perform their Readers Theatre and comment on each other’s work.  

• Did you discover anything about the king when we were working today? 
 
Key vocabulary 
emphasis, expression, attitude  
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Role on the Wall: The King 

Using role on the wall to develop an understanding of the king’s character and motivation.  
 
Pages: 1-14 
 
Indicative lesson length: 1 session 
 
Purpose 
Role on the Wall is a technique which allows pupils to explore the feelings of a character as well as outward appearances. It supports character 
inference helping children to make links between actions and emotions. High quality dialogue is an important aspect of the work and is used to 
prompt the children towards deeper understanding potential motivations. 
 
Preparation 

• Draw an enlarged outline of your chosen character on a large sheet or roll of paper. 
 
Process 
Show the children how to annotate the outline using information that they have gathered and interpreted from the text 
Begin by adding visual details to the outline. For example, drawing what the character wears and adding labels Next add annotations of your 
chosen character’s behaviour to the outline.  

• Things done with hands can be written close to hands.  
• Things done with feet can be added close to feet. 
• Things that are spoken can be added as speech bubbles.  

 
Completing these points requires a literal understanding of the story, as the information can be retrieved from the text and illustrations. 
 
The inside of the character is used to show the characters thoughts and feelings.  

• Use thought bubbles to show what the character might be thinking at key moments in the story. 
• Draw a big heart shape on the body. Make notes about what the character might be feeling. 

 
To complete this requires the children to make inferences from the text and illustrations 
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Final reflection 
• How did completing the Role on the Wall help us to gain a better understanding of the king? 
• What is the difference between the things that we do and the things that we think? 

 
You can revisit your Role on the Wall at different points of the story. Each time you review the Role on the Wall, add new ideas in a different colour, 
so that you can chart the changes as the story develops. 

 

Exploring Character: Alina 

Exploring character by working in role. 
 
Page: 13 
 
Indicative lesson length: 1 session 
 
Purpose 
Working in role gives the opportunity to explore a character in greater depth. Taking on a role requires suspension of disbelief by stepping into the 
shoes of another person and can develop a more sensitive understanding of different viewpoints, especially where children are encouraged to 
reflect on their learning with the teacher. 
 
Preparation 

• Copies of The Moon Dragons, at least one per pair.  
• Print out a copy of feelings words, one per pair.  

 
Process 
Turn to the double page spread where the king and villagers laugh at Alina. Begin by looking at the facial expressions of the characters. Ask: 

• How would you feel if you were Alina? 
 
Contrast their expressions with Alina’s. 

•  What impression do you form from her body language? 
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Ask each child to stand in the same way as Alina. 
•  Can you think of a time when someone has thought you would not be able to do something because of your age?  

 
Alina says, ‘I’m still going to find the moon dragons.’ You could repeat the activity where you place emphasis on different words in the sentence 
here if needed. (See Exploring the King’s Character.) 

• Do you think Alina could have other thoughts in her head?  
Use sticky notes to add thoughts. Encourage the children to think of the full spectrum of potential feelings. 
 
Next ask pairs of children to order the feeling words in order from most to least relevant, to describe Alina’s feelings at this point in the story.  
First, clarify the meaning of any unknown words. Provide child friendly definitions. Put words into sentences and have the children enact the words. 
When the have done this have them compare their ordering with another pair. Encourage them to explain and justify their ordering by referring to 
the illustration and the text: 

- serious, sombre, determined, angry, resolute, troubled 
 
Final reflection 
Write a sentence with your chosen word in. For example, Alina is determined to prove everyone wrong… or Alina is angry because everyone is 
laughing at her.  
 
Key vocabulary 
serious, sombre, determined, angry, resolute, troubled 

 

Overheard Conversations  

Using illustrations to infer what characters might be saying at different points.  
 
Pages: 13, 14, 21, 22 
 
Indicative lesson length: 1 session 
 
Purpose 
Overheard Conversations (Neelands 2015) is a technique that helps children see that different people interpret the same event in different ways. 
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Inferences can be made from the illustrations to support understanding of what the characters could be thinking. 
 
Preparation 

• Copies of The Moon Dragons, at least one per pair.  
• It would also be helpful to project the spreads on pages 14-14 and 21-22 onto a screen.  
• sheets of paper (A3) with the illustration from the above spreads stuck in the centre and empty speech bubbles (for the children to write in at 

the end of the lesson). 
 
Process 
Share the double page spread on page 13-14. Choose one of the villagers and ask: 

• What is this person thinking? 
• How can you tell? 
• How has the illustrator drawn the expression on their face so that we can tell what they are thinking?   
• Share responses.  

 
Organise the children into groups of 3-4. Explain that they will be imagining what happens when Alina leaves the scene. They will have a 
conversation about Alina and what has just happened. Allow time for improvisation. Listen in to the conversations before inviting groups to present 
to the rest of the class.  
 
Look at the spread on page 21-22. Begin by focusing on the lady with the green cloak and white hair. Ask: 

• What is she doing with her hands? (Look at the way she is clasping them together, desperate to hear the answer.) 
• How is her body positioned? (Leaning in, perhaps wanting to be the first to know.)  

 
Explain that illustrators can convey a great deal through body language and facial expression. 
  
Repeat the Overheard Conversation activity. This time it will take place at the moment the group of villagers see Alina returning, just before she 
reaches them.  
 
Finally ask the groups to hold a conversation at the end after Alina has told her lie.  
 
Final reflection 
Gather the class. Ask: 

• Did the tone of your conversation change?  
• Did it show that you thought differently about Alina at different parts of the story? 
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One of the conversations could be recorded in writing. Use the prepared sheets of paper with the illustration and speech bubbles for recording the 
Overheard Conversation. 
 
Key vocabulary 
body language, expression 

 

Exploring Mood: Sighting the Dragons 

Using sound to explore mood and atmosphere.  
 
Purpose 
Creating a soundscape requires children to reflect on the mood and sense of place at a certain point in the story and find the best way to use sound 
to convey this.  
 
Preparation 

• A range of percussion instruments. 
• Copies of The Moon Dragons, at least one between two. 
• Download and print copies of Mood Cards, one per pair. 

 
Process 
Re-read the section of the text where Alina first sees the moon dragons from; 'At last, exhausted...' on page 17 to the end of the next spread on 
page 20. Ask the children to read along with you. 
Read a second time. This time ask the children to listen as you read and to raise their hands when the story mentions sounds that Alina hears, then 
list them (sighing of branches, whispering of leaves and the song of the dragons).   
 
Discuss the types of sounds that would best reflect the mood at this moment. For example, soft sounds would be better than loud sounds.  
Use the Mood Cards to support the discussion. Ask pairs or small groups to sort the cards into two piles. One pile which reflects the mood and one 
which does not. Explain that they will need to be able to justify their choices by referring to the illustration and the words. 
 
Gather the class. Come to an agreement about the word selection.  
Select from the range of instruments, body sounds or simply use voices to experiment with creating sounds to reflect the selected Mood Cards. 
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Depending on the experience of the children you may want to practise making the sounds loud and quiet, fast and quick, high pitch and low pitch. 
Playful experimentation is the key here. 
When you have experimented, decide the best ways to perform the sounds.  

• Are some sounds made together?  
• Are some sounds made on their own? 

 
Devise simple annotation for the sounds. 
Now decide the order that the sounds will be played and write out your soundtrack. 
Ask for a volunteer to be the conductor, or you may use another adult to do this. 
Read the section of text or share images from the book while the group plays their soundtrack. 
Allow time to reflect on how well different sounds conveyed the mood. 
 
Final reflection 
Give the children time to write, in role, as Alina describing the moment she saw the dragons.  
 
Key vocabulary 
upbeat, gloomy, sorrowful, humorous, serious, cheerful, joyful, playful, angry, energetic, romantic, happy, melancholic, optimistic, peaceful, sad 

 

Visual Language: Colour 

Exploring the use of colour in the illustrations.  
 
Pages: 9-10, 19, 20 
 
Indicative lesson length: 1 session 
 
Purpose 
We live in a highly visual word and so much is communicated through image. This makes it crucial to teach children to read pictures critically. The 
process in this lesson explores how colour is used to create moods or suggest symbolic associations.  
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Preparation 
• Copies of The Moon Dragons, at least one per pair. 
• Download and print Mood Cards. 

 
Process 
Part One 
Look at the illustration on the double page spread beginning; 'The messengers were sent.' (pages 9-10). Ask pairs or groups of children to consider 
the following questions:  

• How many colours can you see? 
• How do the colours on this page make you feel? 
• Are colours used to draw your attention to important parts of the picture? 
• Are any of the characters or objects connected with each other through colour?  
• Are different characters associated with different colours? Which? 

 
The children should identify the colour red being associated with the king. Ask some probing questions to draw out why this might be: 

• What does the colour red symbolise? (Red is often associated with energy, war, danger, strength, power, determination, anger and love.) 
• Why do you think red might have been chosen for the king? It could signal the passions listed above and it’s also considered a royal colour.) 
• Is red used anywhere else? (Children might notice Alina's hair being red.) 

 
Part Two 
Now turn to the spread where Alina sees the moon dragons on page 19-20: 'Slowly and quietly, Alina followed the sound.' Ask the following 
questions: 

• What range of colours are used?  
• How do the colours make you feel? (Use the Mood Cards to support discussion.) 

 
Final reflection  
We have looked at the way in which the illustrator, Gary Blythe has used colours to evoke different emotions. He has associated different colours 
with characters in the story. Ask: 

• Do you think colours can make us feel different things? Allow time to share thoughts and experiences.  
 
Teacher’s note: avoid pushing the children to predetermined ideas (e.g. Yellow = happy). The way we respond to colour is in part 
culturally specific and children may be affected by these associations in their responses. 
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After Reading 

Review and Reflect  

 

Did You Find the Dragons? 

Using the drama strategy, Conscience Alley, to explore Alina’s decision to tell a lie.  
 
Pages: 21-22 
 
Indicative lesson length: 1 session 
 
Purpose 
Conscience Alley is a drama strategy that enables children to explore opposing points of view and consider the consequences of taking a particular 
course of action. 
 
Preparation 

• On a large sheet of paper or the whiteboard draw a T Diagram with two headings:  
 

Alina tells the truth                                    Alina tells a lie 

  

  

 
Process 
Share the two statements: ‘Alina tells the truth’ and ‘Alina tells a lie’. 
Invite the children to contribute what the consequences of each course of action could be. You could ask some of the following questions to 
prompt, if needed: 
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• What would the king do with the moon dragons? 
• What would everyone think of Alina if they knew she had found the dragons? 
• What would Alina gain from telling the truth? 
• What will happen to Alina next after she has told a lie? What could be the consequences of her actions?  

 
Record ideas using the T diagram. 
 
Divide the class into two groups. One half supports the statement’ Alina should tell the truth’. The other half supports the statement ‘Alina should tell 
a lie’. You may have to explain that they are arguing for a point of view which they may or may not agree with. 
Form two lines with the children facing each other. Choose one child to be Alina or ask for volunteers. As ‘Alina works through the alley the children 
shout or whisper their thoughts. 
 
When ‘Alina’ reaches the end of the alley, ask her to reflect on the experience. 

• What points of view did she hear? 
• Which seemed to make most sense? 
• Having heard the arguments, what does she think she should do? 

 
You could repeat with a different child taking the role of ‘Alina’. 
 
Final reflection 
Now look back at the statement about telling the truth and ask: 

• Why does Alina tell a lie? 
• Will Alina ever tell anyone the truth? 
• Has Alina lied before? 
• Would you trust Alina? 
• Would Alina be a good friend? 

  
Make explicit that the drama helps us to consider different opinions. Introduce the word ‘dilemma’ if it is not already known to the children. 
 
Teacher’s note: this activity links well to the alternative ending writing activity. 
 
Key vocabulary  
dilemma, point of view, argument, consequences, 
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‘A flight of dragons was worth far more than a room full of gold.’ 

Exploring the theme worth and value. 
 
Indicative lesson length: 1 session 
 
Purpose 
‘A flight of dragons was worth far more than a room full of gold.’ is a key sentence in the story and being able to relate a statement in a story to a 
real-world example will support comprehension.  
 
Preparation 

• Display the sentence: ‘A flight of dragons was worth far more than a room full of gold.’ 
 
Process 
Display the sentence, ‘A flight of dragons was worth far more than a room full of gold.’ and invite pairs to discuss asking: 

• What do you think this sentence means in the story? 
Share ideas then encourage the children to make connections with their own lives by asking: 

• What do you think is worth more than a room full of gold? 
Children may be more materialistic than you would hope. It is best to go with it and accept all ideas rather than impose your own thinking.  
Gentle prompts can be used to encourage them to question their ideas but without censuring them. 
 
This could lead into a poetry writing opportunity. As a group combine ideas to create a poem, e.g. 
A hug from my gran, 
A wave from my friend, 
The warmth of the sun, 
They’re worth more than a room full of gold.  
 
Final reflection 
You could invite children to think of alternative endings to the sentence, e.g. ‘A flight of dragons was worth more than a Playstation 4’.  

 



 
 

 
29   
©2019 Just Imagine Ltd. All rights reserved.  

 

What’s the Big Idea? 

Exploring the themes of The Moon Dragons using statements to initiate discussion. 
 
Pages: whole book 
 
Indicative lesson length: 1 session 
 
Purpose 
Being able to find themes and messages (morals) shows a deeper level of understanding than simply retelling a story. Scaffolding by providing a 
range of big ideas can support children in accessing ideas, equipping them with language to discuss complex ideas. 
The statements used in this lesson provide talking points which combined with teacher guided discussion and dialogue scaffold understanding. As 
children grow in experience and confidence the statements cards will not be needed. 
 
Preparation.  

• Print copies of the statement cards for each pair or group. 
• Copies of The Moon Dragons, one per pair.  

 
Process 
Tell the children that stories have big ideas as well as a plot. 
Share the following statements: 

• Money can buy happiness. 
• Sometimes it is right to tell a lie. 
• Kings and queens should be allowed to have anything they want. 
• People will do anything for money. 
• Kings and queens are more important than anyone else. 
• Children aren’t as capable as adults. 

 
Check that they understand what each of the statements means. Tell them that these are big ideas that are sometimes used in stories. First ask 
pairs to match the statements to the story. Next ask the pairs to decide if they agree or disagree with the statements. You may need to model this 
and refer to the events of the story when doing so. 
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Rank the statements by deciding which is the most relevant ‘big idea’ to The Moon Dragons, stressing that this doesn’t mean other ideas are not 
relevant. Justify responses by referring to the story. Once the ideas have been ranked, the pairs should share their list with another pair.  

• Do you agree? 
• Can you give good reasons to support your ideas? 
• Have you changed your mind because of what someone else has said?  

 
Final reflection 

• Are there any big ideas you would like to add to this list?  
• Can you think of any other stories with any of these big ideas?  
• What is the message or moral of The Moon Dragons? 

 
Key vocabulary 
big ideas, plot, moral, want, promise, dream 
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Writing Opportunities 

 

Writing in Role: diary or letter writing 

Writing a diary or letter in role as Alina. 
 
Indicative lesson length: 2 sessions  
 
Pages: whole book 
 
Purpose 
Writing a diary entry gives children the opportunity to demonstrate their understanding of the key events of the story as well as their ability to 
empathise with the character and see things through their eyes.  
 
Preparation 

• Depending on the experience of the children you may wish to give a writing frame or some pictures of key events.    
 
Process 
The simplest way to do this is to ask the children to capture key events in the story and write about them in role as Alina. Offer support in the way 
you would normally by planning and modelling.  
Key events include: 

• Go to tell the king you will find the dragons. 
• Set off in search of the dragons. 
• Find the dragons. 
• Tell the villagers you didn’t see them. 

 
For a more challenging writing task, ask children to write in role as Alina when she is an old lady thinking back to her adventure. She could be 
writing a letter to her grandchildren telling them about the adventure that she had when she was their age. The letter should explain why she told 
the lie. 
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Final reflection 
• Could you imagine yourself as Alina when you were writing?  
• Did it make it easier or more difficult to write? 

 

A Letter to the King 

Writing a letter to persuade the king not to capture the moon dragons. 
 
Indicative lesson length: 1 session 
 
Pages: whole book 
 
Purpose 
Stories are blueprints for thinking about real life problems and solutions. In The Moon Dragons Alina has to tell the king a lie to avoid him capturing 
the moon dragons. This process encourages children to think of different ways to solve the problem.  
 
Preparation 

• Sheets of paper for letters to be written on. 
• Write the question, ‘Should the king capture the moon dragons?’ on the whiteboard.  

 
Process 
Share the question with the children: 

• Should the king capture the moon dragons? 
 
It is likely that the children will say no he shouldn’t. Ask them to work as a group to think of reasons. They might suggest: 

• They look more beautiful when they are flying in the sky 
• They will only sing if they are free 
• You should not harm a living creature 
• Living things should be free 

 
After talking through their reasons. they can then write a letter to the king to persuade him not to catch the dragons.  
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Introduce some sentence stems to support the writing: 
I am writing to…. 
One reason 
Secondly, 
Surely, 
It is unfair 
 
This could work well as a collaborative activity or the children could write independently.  
 
Final reflection 
Go into role as the king and read a selection of the letters. Respond making clear which parts would make you think twice about capturing the moon 
dragons.  
 
Key vocabulary 
I am writing to…., one reason secondly, surely, unfair  

 

Alternative Endings 
 

Writing an alternative ending for the story. 
 
Indicative lesson length: 1 session. 
 
Purpose 
Thinking about an alternative ending to the story will give the children the opportunity to demonstrate their understanding of the consequences of 
Alina’s decision to tell a lie.  
 
Preparation 

• Copies of The Moon Dragons for re-reading, at least one between two. 
 
Process 
Remind the children of the Conscience Alley lesson as preparation for writing. Re-read the story to the point where Alina returns from the mountain. 
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Organise the children into groups to consider what would have happened next if Alina had told the truth. List ideas. They could include: 
• Alina goes to the king to tell him she has seen the moon dragons. 
• The king sends for his men. 
• Alina draws a map showing the route.  
• The huntsmen capture a moon dragon. 
• The dragon is kept in the palace for everyone to see.  
• Alina is unhappy at the end, 
• The king is triumphant.  

 
Once the children have established an outline, write an alternative ending.  
 
Final reflection  

• How did thinking of the alternative ending make you feel?  
• Do you prefer the original ending or your ending? 
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Wider Learning Opportunities 

 

Making a Moon Dragon 

Using a range of materials to create a moon dragon. 
 
Indicative lesson length: 1-3 sessions 
 
Purpose 
Creating a moon dragon will give children the opportunity to demonstrate their understanding of the qualities of a moon dragon and express this 
using a range of media. They will use a range of materials creatively to design and make products.  
 
Preparation 

• Ensure a range of art materials are available. You may wish to invite children to bring materials from home such a recyclable object.  
 

Process 
Ask: 

• How would you make your own moon dragon? 
• What colours would you use? 
• Which materials would be best suited to a moon dragon? 

Give time to gather materials and plan the creation. The children could work in small groups, pairs or independently.  
Display the moon dragons with labels to show the different characteristics.  
 
Final reflection 
You make wat to extend this lesson to allow the children to create a new type of rare dragon.  You could write a description to accompany your 
creation. The new dragon could feature in a new version of The Moon Dragons. You could make links to work in science on materials.   
 
Key vocabulary 
materials, properties 
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Resource Links 

Books 

The Whale’s Song by Dyan Sheldon and Gary Blythe Lily longs to hear the magical song of the mysterious whales in the bay. Another timeless 
delight.  
 
The Giving Tree by Shel Silverstein   
A story about selflessness and love. 
 
How to Catch a Star by Oliver Jeffers  
A boy takes part in a different kind of quest. 
 
Quest by Aaron Becker  
A wordless wonder to feed the imagination 
 
Tell Me A Dragon by Jackie Morris  
A beautiful and poetic collection of dragons. Which one will be your favourite?  
 
The Great Dragon Rescue by M P Robertson  
A wicked witch has captured a baby dragon and George realises that he must outwit the witch in order to free the dragon and prevent himself from 
being turned into a toad for the witch's barbecue. 

 

 


